
Matteo Locci + Ati 



MATTEO LOCCI ( 1986, ROME, IT) is a graduate of the Architecture faculty from the University 
of Roma Tre, holding a Diplôme Supé rieur de Recherche en Art (DSRA) from ÉESI // École européenne 
supérieure de l’image in collaboration with the É cole nationale supé rieure d’art de Bourges. Sitting at the 
intersections of spatial experiences, popular history, art, activism and performance, his work highlights 
the shifting relations between  power, technical images,and participation, focusing on the ways by which 
attention is triggered, produced, circulate, and disappear in the neoliberal participatory governance. 

He is a founding member of the Roman collective ATI (2014 )whose work considers questions of 
contemporary political representations, architectural ideology and public space interventions.  At the 
base of the collective’s research is the understanding and the stressing of the contributions given by 
each actor participating in the construction of the city. They conceive their involvement as contaminated 
contaminants in co-created processes open and co-directed by the circumstances, the contexts, the 
people and the communities encountered.



EXOTERIC SOCIETY OF
CRITICAL ILLUSIONISM 



In times of disinformation, rampant conspiracies, pseudocharismatic 
populisms and psychophysical paradigms of dependence on the digital 
world:

ESCI promotes illusionism as the martial art of doubt and the form of 
knowledge most suitable for navigating in the post-truth.

ESCI disseminates and promotes research, practice and the study 
of prestidigitation in a democratic and open way especially for the 
uninitiated.

ESCI engages in the development of magical strategies seeking the 
latent political potential of illusionism; against the apolitical nature of 
the illusionist world ESCI will overcome the aestheticization of politics 
to fi nally implement a politicization of magic.

ESCI investigates emancipatory illusionism denying the conservative 
and macho imaginary of the stage magician.

ESCI engages in the development of prestidigiatorial thinking by putting 
it at the service of a new form of political intelligence, guided by the 
search for alternative thinking.

For both the magic initiated and non initiated ESCI is a political school 
of escamotage that addresses its causes and effects of contemporary 
society.

ESCI investigates the relationship between magic and critical thought 
through urban phantasmagorias as well as contradictory, magical 
and anti-magical actions, generating trans-sensory effects of urban 
manipulation.

ESCI  manifests itself in the public space through actions of urban 
exoterism and favors esoterism in its opaque forms of encounter for 
its circle of non professional conjurers.

ATI suffi x 2019



DSRA research thesis 
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 



DSRA research thesis - introduction
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 

DSRA research thesis -  rst chapter
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 



DSRA research thesis - table of references
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 

DSRA research thesis - second part
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 



DSRA research thesis -glossary of critical conjuring
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 

DSRA research thesis -description of 72 misdirections 
artist book, 280 pages with 72 analog collages, 21x21 cm, 2020 



Watching the parlament, personal work 
photograph - Yucel/Bayer private collection , 2019



Magical History tour -1 with ATI
video, 22 min, 2019

Roman Trans-historical Illusionism with ATI
paper collages, 3 m x 80 cm, 2020 

Magical History tour -2 with ATI
video, 19 min, 2020



portable glossary of corporate mentalism
personal work, 52 mini cards, 10 decks,  2020

2 channel video performance, personal work, 15 min, 
suspended (covid19 ) 2020



MELATONIN LAB - ATI



Melatonin lab 

Global infatuation on sleep cessation or sleep 
hygiene obscure the fundamental necessity of 
sleep, that should be conceived instead as a 
fundamental universal right.   Nowadays sleep 
hygiene is bought on the market; better sleep is 
an imperative for high-productivity and opulent 
consumers. As a consequence privilege guarantees 
sleep. the research works on the refusal of 
nowadays voluntary servitude by rebuilding on 
the social base of rest and its potential altruism, 
because sleep is a Common good.  Rest shall 
no longer be treated as a bourgeoisie delight, a 
market commodity nor a productive incentive or 
unavoidable obligation, it is indeed constitutive of 
the future of social struggle

Melatonin watch
19th century watch + pills, personal archive, 2017

Melatonin Carillon
ATI Immersive installation. Joanneum Museum, Graz  2018 



Melatonin Advertising
Analogic Collage, 50 cmx 50 cm, Matteo Locci, 2016





Melatonin ATI
ATI Research Phase, performer Natalia Agati, 

Graz 2016

Carrefour Notturno
ATI Research Phase, 24 hour performance, 
Cinema Palazzo 2017, Roma

Melatonin Clash
ATI digital print, 

comics by Panagiotis Samsarelos, 2016



White Sheep - Melatonin Drink
ATI Public Space Installation

1/600 bottles, Amsterdam, 2018 



VENICE BIENNALE - ATI



In the framework of Alejandro Aravena’s Reporting 
from the front Biennale we were invited by the 
Uruguayan pavilion to develop the site specifi c 
project RebootATI.

The Tupamaros’ legacy, focus of the Uruguayan 
pavilion, is here read trough the story of the 
original 1925 fl ag of the 33 Orientals robbed in 
1969 by the OPR33 cell of the guerrilla movement. 
After more than 40 years the fl ag appeared again 
in 2016 and becomes the inspiration for the 
installation.

Throughout the inauguration days we proposed 
biennale’s visitors to collect objects from 
other pavilions in order to create a communal 
transnational report to be archived, shipped and 
later exposed in Montevideo. 
Coupled in two, equipped with 90 “invisibility 
cloaks”, visitors were invited to subtract pieces 
from other exhibition according to their personal 
ethics: one would distract the other would steal. 

If individual theft is considered a criminal act, we 
pushed for a collective accumulation towards a 
subversive action. 

Within an exhibition dealing with paralegal 
architecture and self organized communities, it 
was important for us to underline the relevance 
of illegality and suggest its acceptance as a main 
component of informality beyond its pauperistic 
and hypocritical perception.

Committed to the proposal, visitors deeply 
engaged themselves in the playful- subversive 
report by stuffi ng our archive with their booty, up 
to the critical point that the performance had to 
be stopped.
*The archival was abruptly interrupted after 3 
days due to cops intervention due to multiple 
complaints.

Interactive installation as ATI, Uruguay Pavillion, curator 
Marcelo Danza, Architecture Venice Biennale, 2016



Distributed Zine RebootATI
4 pages, printed on newspaper paper A2, 1000 copies, graphic design Jose de los Santos, 
Uruguay Pavillion, 2016 ( apparently with divinatory powers )



 Biennale requested the closing and the return of the archieved objects. the “least valuable” were allowed to be kept. 



Le overs of the stolen goods
Among the others returned; 2 pieces from the Spainish pavillion, Lion awarded. One structural, yet not foundamental, beam 
from the installation of the Istralian pavillion. 20 kg of yougurt taken from the hand of the German minister of foreign aff airs 
during the pavillion offi  cial press presentation. Few metal blocks from  rst room-entrance installation in Arsenale. Multiple 
bricks used as a proof of community work from a “socially engaged” architectural project of Foster and partners. 



INSULINAHILLTOP COMMERCIAL 



Coca Cola Hilltop Commercial

The most impactful and remembered coca cola advertisement was shot in 1971 in Manziana, a small lake 
town north of Rome, and contributed deeply to the ever since popular commercialization of the brand as 
a “leaving in harmony” with the all world.

“On a hilltop in Italy, We assembled young people . From all over the world...
To bring you this message. From Coca-Cola Bottlers. All over the world. It’s the real thing. Coke”. 

Probably the most seen hilltop of italy,more than Fiesole or the Vatican, yet in Manziana nobody really 
knows where the video was shot. 

on going research project, temporaly suspended due to Covid19, in collaboration with Municipality of Manziana and 
Coca Cola Company Europe, supported by Yucel/Bayer. 

Searching for Coca Cola
two-channel video , in collaboration with Basak Tuna, 3 min, 2020

Bernini’s copy of a copy of a copy.
Multimedia instalaltion, including searching for Coca 
Cola in collaboration with Basak Tuna, temporarly on 
Yucel-Bayer private collection, Istanbul



I’d like to buy the town a font 
personal work, drawings, montages, photographies, mounted on aluminium sheets, 39 x 25 cm each,
Eastern Sugar, Curated by Ferenc Grof, Galerie La Box, 2020



SISIFO FELICE - ATI



Napoli’s Eastern neighborhoods ( Barra, Ponticelli, 
San Giovanni a Teduccio ) are among the fi rst 
victims of Camorra’s predatory violence, where 
poverty is far more than lack of material support, 
but rather pauperized social relationship in a 
perished  and corrupted territory. 

In such an environment younger generations, lack 
of self-esteem due to the conscious impossibility 
to transform their conditions and thus embracing 
a passive civic condition. 

Può Sisifo essere Felice? 
Maestri di Strada ( Street Teachers )is an association 
of popular pedagogues, that stresses and questions 
the role of education in such environments asking 
what kind of reliance do schools have within the 
evident ineffectiveness of meritocracy and social 
climbing’s rhetoric. 

The collaboration with Maestri di Strada starts 
acknowledging traditional schools’ crisis to 
investigate the power of metaphors in the 
community’s maieutic. 

An education’;s foundation myth for the school 
of tomorrow is this conceived, where the realistic 
mythology of those suffering a chronicle crisis, with 
no heroic nor individual aspiration, is represented. 

Students and community members are involved 
in the co-creation of the act, where for once the 
disruption is acknowledge while burdens and 
fatigue are no longer removed

ATI Public performance with Meestri di strada onlus, curators 
Luca Galofaro and Abdelkader Damani 
FRAC Museum Orleans, 1st Biennale of architecture  2017

Community Workshop at Villa Nitti, with students and students’ mothers July - 
September 2017, Napoli



Les SisyPeople de Ponticelli et l’architecture de la
mythologie pour l’avenir de l’éducation 
Book illustrations, 3/ 50 pages, written with Natalia 
Agati and Lorenzo Bottiglieri, Traduction Jessica 
Watson, “school of school”, Lycèe Rotrou, Dreux 
with FRAC Orleans,  2018



A pret ch’ cammina 
Sisifo Felice through the streets of Ponticelli, 27 September 2017, Napoli
Ozge Sahin Photography



IMPOSSIBLE DIALOGUES



Battere il chiodo quando è freddo - 
Impossible dialogues

Five handwritten billboards with fi ve different 
questions were shown in yenikapi electoral AKP’s, 
Erdogan’s party, ralley in Istanbul in march 2019 
where, as in their recent democratic tradition no 
posters nor images could be shown.  Only three 
of them were actually seen cause no later than 
60 seconds they were open the intervention was 
blocked and led to a joyfull conversation with 
security guards and police.

Four photographs by Basak Tuna, printed on card board 5 
x11 cm each, exposed in Battre Le Borde, Dsra 2019. 
Part of a series of questions asked between November 
2018 and June 2019 in between Italy, France and Turkey. 





LABORATORIO VILLA 31 



LAB 31 - Architecture Master thesis and 
follow up 

With over 30.000 inhabitants The Villa31 is the 
oldest and most (in)famous informal settlement in 
BuenosAires. As it constantly scandalizes the public 
opinion it became highly central in any political 
or academic debate over the city and is currently 
undergoing a full scale slum upgrading process. 
Based on the assumption that the slum upgrade is an 
insidious rhetorical operation in defense of human 
rights and dignity raised out of the collective guilt, 
LAB31 argues that the development process does 
not solve the structural problems of a society that 
clearly generates and thrives on social injustice, 
exploitation and abuse. Appealing to dialogue 
and reconciliation while urban dynamics tend to 
marginalization is a strategy most likely to fail, but 
most profoundly dangerous if not petty. Rather than 
deny its existence or being scandalized , LAB31 
aims at seeing the Villa31 as an opportunity to 
rethink our city without denying the contradictions. 
Throughout a constant debate with associations and 
neighborhood assemblies LAB31 points at reopening 
the debate over the development plan against any 
form of petty welfarism while enhancing the struggle 
for recognition of the inhabitants. LAB31 promotes 
self-representation as a crucial practice in the battle 
for symbolic power and the only vital force capable 
of change and subversion.

Research and Interventions, Villa 31 Buenos Aires, 
TutorS Francesco Careri and Lorenzo Romito 
Exposed in: Scuderie Aldobrandini 2015, Biennal Arquitectura 
Rosario 2014 , Arc Reve Bordeaux 2014, Roma Tre 2013





Feria 31  
ponders on the lack of public services in Villa 31 and 31BIS. A tool for the creation of a network 
between neighborhood associations, neighbors and NGOs to critically rethink the public involment in 
the transformation process and the very concept of formalization by organizing a series of “donations” 
to senators and municipal counsellors interrupting their weekly sessions of in the senate or in the 
munipality of Buenos Aires. The project were designed as a tool for political pressure and as a critical 
internal device within the local assembly to question the urban transformation.

Donation to Legislatura Buenos Aires  June 2012

Donation to Legislatura Buenos Aires  July 2012

Donation to the Municipality August 2012

Donation to the Municipal meeting March 2012



In collaboration with el Hormiguero, Mundo Villa, Mesa 
de Urbanizacion, Vecinos villa 31, La garganta Poderosa, 
Movimiento Villas Unidas, Frente Patria Grande, Ariel 
Jacubovich offi ce and many more. 

Urbanization here, regularation there. It does not 
matter if residents, volunteers, NGOs, politicians 
or professionals, anyone involved in political 
dynamics in any informal settlement around 
the world talks about the same. A unanimous 
chorus that transforms any urbanization  project 
in a self-feeding chimera,which is expressed in 
every political claim. All united to build a future 
where present struggles are simply forgotten. 
End of isolation. Stop with informality. Enough 
with stigmas.Everybody seems to forget that 
what we have exists due to systemic reasons and 
no make-up will substantially change the status 
quo, all it matters is the dream of reconnection, 
dialogue and retrain. Worried by the political 
and cultural loss caused by such a dystopian 
dissimulation of poverty, the LAB31 builds 
on Bataille’s philosophical construct on the 
formless as the only possible antidote against the 
imbedded power of architecture.

Villa miseria : manifeste pour un isolement créatif 
Digital photomontage, Arc Reve,  Bordeaux 2014



Marathon por la Urbanizacion
Collective performance in collaboration with 

Vecinos villa 31, Mesa de la Urbanizacion, El Hormiguero
Villa 31-Puerto Madero, Buenos Aires, Argentina

Exposed in Bienal de Urbanismo, Rosario, 2014



ABC MANIFESTO - ATI



ABC manifesto corp.

“In 1918 Tristan Zara started its famous Dada 
Manifesto explaining how irrelevant manifesto 
were by describing the writing of them as a 
simple series of rules to be followed.  After 
almost 90 years the irrelevancy of manifestoes 
is testifi ed by the fact that they became 
simple communication devices ready to by 
commercialized.../....write your own manifesto”. 

Videos, Interactive installation, performance @ 
Galata Greek School  disturbATI, curator Zoe Rayan, 
Istanbul Design Biennal, Nov 2014

ABC Manifesto
video, 5 min, 2014

Ozge Sahin Photography



“The company operates with a series of small 
offi ces that autonomously generate specifi c 
elements of a manifesto. Each visitor decides 
which offi ce to start with, while the realization of 
the fi nal manifesto comes out of the synthesis of 
each offi ce’s output. The more departments are 
visited the more articulated the fi nal manifesto 
is”.



Podium
Visitors’ individual performance

Istanbul 2014



CORVIALE PROJECTS - ATI



I am the one and only 1km long Corviale
Extract from les-cahiers 8, Documents and Contemporary art, 2019



Architecture Concert brodcasted by Radio Impegno as 
ascoltATI with Spettro Sonoro, Rome, 2018

Corviale Notturno
Polyphony of lights, concert for switches and sleepless 
windows . 
photo by Ozge Sahin, 2018



BEYOND BABEL - ATI



Beyond Babel 

Adopting an erratic post religious point of view, the psytrance interactive installation converts 
the main Istanbul m seum into a laboratory for a subversive post-tectonic nirvana. Visitors and 
passersby are encouraged to remove one of the 1000 hand written bricks from the tower. Every 
brick contains unique instructions to guide each visitor towards a conscious and playful profanation 
of the museum space and sacrality. 

Interactive performance as depurATI, Curators Yelta Kom and Pelin Dervis, Istanbul Modern, Istanbul 2015



BLF - ATI



UBS

Conceived by the Beach Liberation Front, 
UrbanBeachScape explores Sand’s relevance in 
nowadays capital fl ows. Extracted at a greater rate 
than its renewal, Sand is the second most used 
natural resource and its economy exemplifi es the 
very essence of the current urban model.Throughout 
the fi lling of 30 tons of Sand, recived from Burusan 
corp, into the exhibition space of Studiox, the 
installation opens up a space of refl ection and direct 
engagement with the hidden frame of capitalism.

Mixed media Installation, Studio x Istanbul, Istanbul, 2015 



Beach liberation front

“Waterist and sandinist from all over the 
world, coastal fi ghters, transhore activists, 
nudity movements and all the precious 
confederates of the beach liberation front.
Companions of years of struggles and fi ghts, 
it’s time to accept our mistakes;
For long time summer leisure’s desire has 
been the main work incentive .
Working for the holidays. Working for the 
summer time. Working for the beach.
Nowadays capitalism has put sand and 
water into production.
The physical relevance of spaces conceived 
to prepare citizens/consumers for the 
summer time is clear to everyone.
From swimming pools and fi tness centers 
to construction sites the city is shaped into 
UrbanBeachScape.
UBS is business. 
UBS is construction. 
UBS is aesthetics. 
UBS is exploitation. 
UBS is water.
Move yourself and don’t look back.
The sand is warm, water is botttled. Be ready 
to dance”.

UBS is
Street Advertising, Poster  oversize, 2015, Istanbul



TRIP TO ITALY
Ubs 2014-2017 Yearly Post cards, 
Published on Studio X 10 years, 
Istanbul 2020



DELITTO-DECORO - ATI



Indifferenziato Rosa 

The project is part of an 
ongoing research Delitto e 
Decoro, that explores the 
political removal of those 
social thresholds that allow 
for interclasses encounters.  
The marginal, the exceptional 
and any expression of non-
integration can occur as 
long as those thresholds are 
kept.  In a shameless country 
proud of its own racism, 
marginalized communities 
are in a constant struggle 
to overcome stigmas. As 
reality is socially manipulated 
according to the needs 
of those who control the 
symbolical power, cognitive 
subversion is required.Time 
for pride. Time for Pink.

Community project, in 
collaboration with Salviati Roma 
Camp, 2015-20016, Rome



Trashure
video, 6 min, 2014
in collaboration with Metropoliz, Salviati Roma camp, Washington University 

Indiff erenziato Rosa
video, 4 min, 2015



MAGAZZINI DEL SOTTOVUOTO



Via Cussignacco Vacuum Packed
Mixed media , Installation, Detail, Modo, Udine

Vacuum recollection 

MAGAZZINI DEL SOTTOVUOTO

Disused public buildings, abandoned factories, 
uncultivated nature, inhospitable territories, 
ancient and modern ruins, places of interrupted, 
abortive or never started planning, are all now 
recognized as prolifi c spaces to overcome 
the crisis, open to many possibilities of 
transformation. Small and large urban centers 
are questioning and experimenting on how to 
recover or transform places and objects that by 
chance or by mistake have been removed from 
contemporary fl ows.

With responsibility for the future, the Vacuum 
Warehouses propose the opening of a space 
for refl ection on abstention from action, so that 
the abandoned space and the unused object can 
be appreciated and enjoyed as such and their 
uselessness can be earthly of experimentation for 
future generations.
The Warehouses is  the fi rst center for the 
accumulation of Italian vacuity. A real shortfall 
bank.



POLIGAMI



U.S.L.E.A.



U.S.L.E.A. 

The work argues in favor of a stateless 
constitution for Eurasia based on the Agenda 
provided by the historical Eurasian nomad 
LCD; Namely Roma and Sinti communities that 
migrates throughout Eurasia . Statelessness has 
always characterized the existence of Romani 
people whose traditional nomadic lifestyles 
meant the travel across lands claimed by nation 
states. The installation invites visitors to witness 
and take an active role in an historical moment 
where the constitution of USLEA is signed. 
“Be stateless today. Sign the new Eurasian 
constitution. Become USLEA constitutionalist by 
signature”.

Ban Ki Moon resignation speach
Video , 2 min, 2015

USLEA former headquarters
photograph , Rome, 2015

Mixed Media Installation, close up, in Imagining 
New Eurasia , Curated by Kyong Park, 2016, ACC - 

Asia Culture Center, Gwangju, South Korea



Le chiavi di Mirsad- Present to Pope Francis from USLEA
design by ATI in collaboration with Seidovic Family, Vaticam city, 
May 2017

Mirsad Papa Francesco



Matteo Locci

matteolocci.com
matteo.locci@gmail.com
Via Arbia 70 
00199 Rome
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00199 Rome


